
2019 Dallas Art Fair 



Dallas Art Fair
April 11 - 14, 2019

For the 2019 Dallas Art Fair, Galleri Urbane is pleased to exhibit a group presentation 
of new work by gallery artists. Paintings driven by highly formal concerns can be found 
in the work of Heath West, Stephen D’Onofrio, and Loring Taoka. In contrast, playfully 
tactile art-as-object that blurs the line between sculpture and painting is represented in 
works by Jason Willaford, Rachel Hellmann, Samantha McCurdy, Melinda Laszczynski, 
and Benjamin Terry. Additionally, new photographs by internationally-collected artist 
Irby Pace are on display for the first time. In addition to this core of artists, a rotating 
selection of small works by other gallery artists are featured throughout the weekend. 
Through a tightly curated selection of work, the booth provides visitors with a concise 
depiction of the gallery’s overall artistic vision.



Selected Works
Inquire for a full list of available works



Heath West



Via Fondazza, 2018
Acrylic, oil, ink on linen

75 x 63 in.
$7,500



Utopian Village (Dusk), 2019
Acrylic and Flashe on linen
38 x 30 in.
$4,200

Utopian Village, 2019
Acrylic and Flashe on linen
38 x 30 in.
$4,200



As a former design architect turned full-time visual artist, Heath 
West’s work is driven by a shared concern for the framing of 
spatial forms found in the histories of architecture, cinema, 
and painting. Through a highly selective use of color, line, and 
space, the paintings present architectural spaces in their purest 
forms. Like a movie set void of figures or objects, the empty 
places in these paintings allow West to highlight the structural 
elements that provide the foundation of these interests.

Heath West holds a Master of Science in Advanced Architectural 
Design from Columbia University’s Graduate School of 
Architecture, Planning and Preservation. He has participated 
in group shows at 0-0 in Los Angeles, Harper’s Books in East 
Hampton, Nomadic at California Institute of the Arts, and the 
Agathe/Vi se pa Kunst booth at NADA NYC. In 2017, he was the 
recipient of an artist grant in painting from the Peter S. Reed 
Foundation in New York City. In 2018, West presented Haus 
Paintings, a solo exhibition at Dillon Kyle Architects in Houston 
and participated in See You Next Thursday’s presentation at the 
Wall Street Journal’s Future of Everything Festival in New York. In 
October, West also presented  a solo show of site-specific
paintings at The Cabin in Los Angeles.

Heath West



Jason Willaford



Zeroing, 2019
Billboard Vinyl, acrylic paint, nylon thread, 
polyester batting
56 x 38 x 9 in.
$5,800



Side Boob, 2019
Billboard Vinyl, acrylic paint, nylon thread, polyester
64 x 96 x 9 in.
$9,800



Jason Willaford

The medium was the message in Willaford’s earliest explorations with 
vinyl, beginning in 2012. The work responded in a literal way to the 
printed content of the billboards that were cut, sewn, and quilted: 
a trellis of phallic symbols made from the billboard of an adult 
video store or a menacing school of fish constructed from a Sam’s 
Club advertisement. Seven years later, Willaford is less concerned 
with preserving the medium’s original intent and more interested 
in pushing the material into an unidentifiable state. Through a 
meticulously-honed additive and subtractive process that involves 
cutting, sewing, and painting with markers, spray paints, and latex 
paint, the vinyl is used to create objects that become their own 
entities and defy their original physical characteristics.

Jason Willaford received his BFA from Florida State University where 
he studied under Jim Roche and Color Field painter Trevor Bell. After 
years as an encaustic painter in Marfa, Texas, he shifted his focus to 
vinyl-based constructions, which were exhibited in a solo exhibition at 
Oklahoma Contemporary in 2014. In the summer of 2015, Willaford 
participated in a residency at the former home and studio of Elaine 
de Kooning in East Hampton, NY and presented the resulting body 
of work in a solo show at Dallas Contemporary that fall. In 2019, 
Willaford was commissioned by Green Box Arts Festival in Green 
Mountain Falls, Colorado to create an outdoor billboard installation, 
joining artists like Spencer Finch who have also completed the 
project. His work can be found in over 200 private and the public 
collections, including Bloomingdales, Toyota, and Neiman Marcus, 
among others. He lives and works in Dallas, TX.



Loring Taoka



(untitled - overlapping U-shapes), 2019
Acrylic on plexiglass

24 x 18 in.
$2,000



(untitled - interlocking stadia), 2019
Acrylic on plexiglass

24 x 18 in.
$2,000



Loring Taoka

Taoka’s paintings are grounded in ideas of the known and the 
unknown. Using geometry as a point of departure, he disfigures 
these universal principles to analyze how information can convey 
multiple and/or opposing meanings. Through this process he 
highlights how one’s own conclusions to deem something as
real or fake, true or false, are formed through our own relative 
experience of the world and the information we are fed. Ultimately 
the judgements that are drawn, however true they may be, are 
linked to processes of forging a fixed identity. By blurring the edges 
surrounding matter-of-fact subjects, Taoka works to abstract these 
notions of truth and authenticity.

Loring Taoka is an artist living and working in Fayetteville, Arkansas 
whose work utilizes a variety of approaches and techniques to explore 
notions of vagueness and authenticity. He acquired a BA from the 
University of Toledo and an MFA in Studio Art from the University 
of North Texas in 2011. His work has been featured in numerous 
venues across the country including Western Exhibitions (Chicago), 
CES Gallery (Los Angeles), Brooklyn Metal Works (NY), and has been 
published in New American Paintings. Taoka has been represented by 
Galleri Urbane since 2015.



Melinda Laszczynski



Lemon Haze, 2019
Stoneware and glaze
14 x 15.50 x 14 in.
$5,800



Shadow Lady, 2018
Stoneware, glaze, and lusters
9h x 6w x 5d in
$1,400



Melinda Laszczynski

Recent ceramic work by Melinda Laszcysnkic are driven by an interest 
in creating tactile works that exist in the liminal space between 
looking and feeling.  The artist’s uniquely physical, material-driven 
approach to painting is adeptly translated into ceramics. Pieces which 
appear to have started on the throwing wheel have been decidedly 
manipulated to provoke the vessels to fold in on themselves or 
generate exaggerated protrusions; other ceramics highlight the 
hands of the artist that have compounded and compressed their 
structures. Even grander than the object’s forms are the glazes and 
lusters applied, ranging from brilliant metallics to textured crackles, 
that lend an undoubtedly painterly perspective to the body of work. 

Melinda Laszczynski received her MFA in Painting and Drawing from
the University of Houston in 2015 and her BFA in Painting from the 
Cleveland Institute of Art in 2010. Laszczynski was a resident in the 
2016- 2017 Lawndale Art Center Artist Studio Program and has 
shown her work extensively across Texas, at Galleri Urbane in Dallas, 
TX, Cardoza Fine Art in Houston, TX, and the Sculpture Biennial at 
the Amarillo Museum of Art in Amarillo, TX. Her work is included in 
the collections of University Hospitals in Cleveland, Ohio, and UT 
Tyler in Tyler, Texas, and UT Southwestern Medical Center in Dallas. 
Laszczynski was featured in New American Paintings MFA Annual 
#111 (2014) and #132 (2017).



Stephen D’Onofrio



Fruit Bowl with Strawberries, 2019
Acrylic on canvas

56 x 40 in.
$6,900



Fruit Bowl with Lemons, 2019
Acrylic on canvas

56 x 40 in.
$6,900



Stephen D’Onofrio

D’Onofrio’s paintings frequently appropriate the visual language that 
accompanies mass-produced design objects, drawing extensively 
from domestic decorative elements such as imported vases or 
printed wallpaper. In his recent work, the artist has taken an interest in 
Still Life painting and its trajectory from 17th-century Dutch Masters 
to the genre’s assembly-line production in today’s capitalist-driven 
economy. D’Onofrio’s own meticulously painted still life canvases 
mimic the tropes of present-day commercial design and its highly 
curated formalism, offering a critique of the hyper-commodified art 
object. 

Stephen D’Onofrio is a contemporary visual artist focused in painting. 
His work is characterized by an interest in the home decor market, 
the mass commodification of art, and the generic visual language 
that accompanies commercial design. He received his MFA from The 
School of The Art Institute of Chicago in 2016 and his work has been 
placed in numerous private and public collections since. D’Onofrio 
has lived and worked in Philadelphia since being awarded an artist 
residency in the city at Jasper Studios in 2017. Market Research is 
D’Onofrio’s second solo exhibition with Galleri Urbane.



Rachel Hellmann



Glancing Sideways, 2019
Acrylic on poplar wood
24 x 22 x 4 in.
$6,000



Overflow, 2019
Acrylic on poplar wood
25 x 23 x 3 in.
$6,000



Rachel Hellmann

Rachel Hellmann creates painted objects that blur the distinction 
between painting and sculpture. Poplar wood is “folded” into 
accordion like forms that bend and jut out from the wall. Using an 
intuitive sense of geometry, she paints the sculptures with hardedge, 
saturated shapes of color. The color in combination with cast 
shadows creates a playful conversation between real and illusionistic 
space. The sculptural paintings engage their surroundings
in such a way that they seem to teeter between enhancing and 
defying gravity. They are painted on all sides and encourage the 
viewer to bendand move their body to see above and below the 
piece. 

Rachel Hellmann received a BFA from the University of Dayton and an 
MFA in Painting from Boston University. Her work includes sculpture, 
painting and installation. She has had solo exhibitions in numerous 
galleries and museums including Elizabeth Houston Gallery, NY, 
NY, Galleri Urbane, Dallas, TX, Miller Yezerski Gallery, Boston, MA, 
University of Maine Museum of Art in Bangor, ME and the Swope 
Art Museum in Terre Haute, IN. Hellmann was the recipient of the 
Blanche E. Colman Award for Painting and the Constatin Alajalov 
Award at Boston University. She was also awarded residencies at the 
Ragdale Foundation in Forest Park, IL, Platte Clove Preserve, Catskills, 
NY and Playa in Eastern Oregon. She was published in New American 
Paintings vol. 113 and was recently the Edward E. Elson Artist- in-
Residence at the Addison Gallery of American Art.



Samantha McCurdy



Amanda, 2019
Wood, Spandex, Latex

8h x 8.50 x 4 in.
$600



Luke and Murphy, 2019
Wood, Spandex, Latex

8 x 10 x 3.375 in.
$600



Samantha McCurdy

Samantha McCurdy finds interest in the instances where physical 
boundaries are worn thin to reveal the heightened mental power 
that one can forge. Her shaped paintings reference the material 
qualities of articles of clothing thatallow one to reveal their body 
while simultaneously keeping it protected and unavailable to others. 
Substituting traditional canvas for thin, stretchable spandex, the 
works call to mind form-fitting attributes of yoga pants or a swimsuit. 
Hidden behind the painted stretched fabric, each painting conceals 
spherical objects that bulge beyond the confines of the rectangular 
frame. Tightly arranged, each work’s protrusions extend to its 
neighbor and seemingly reach for physical contact but ultimately 
never overstep that boundary. Each painting creates moments of 
tension through its invitation to imagine what lies hidden underneath 
the delicate surface and through its suggestive physical orientation, 
all the while maintaining its own unwavering agency.

Living and working in Los Angeles, Samantha McCurdy is
a native of Philadelphia and graduated from the Maryland Institute 
College of Art in Baltimore. Her work has been included in gallery 
exhibitions in Philadelphia, Dallas, Los Angeles and New York 
City and she recently completed a site- specific installation at The 
Standard, Hollywood hotel. McCurdy has previously exhibited with 
Galleri Urbane at the Dallas Art Fair. In addition to her own practice, 
Samantha also runs an art space and “intellectual pavilion” called That 
That, which relocated with her move from Dallas to Los Angeles.



Benjamin Terry



Untitled (Cream 3), 2019
Paint, Wood, and Glue
12 x 8 in.
$1,000

Untitled (Cream 2), 2019
Paint, Wood, and Glue
12 x 8 in.
$1,000



Untitled (Cigarette), 2019
Paint, Wood, and Glue
15 x 10 in.
$1,200



Benjamin Terry

Benjamin Terry’s uses site-specific, painting-based installations as a 
means of engaging with personal narratives. His recent solo show 
at Galleri Urbane was created as a response to the long distance 
relationship that Terry and his fiancé have endured over the last year, 
offering a glimpse into this period of the the couples’ relationship 
that has been inundated with conversations associated with the 
planning of their wedding and dream home. The influence of 
exchanged images and ideas for wedding dresses, bathroom 
tiles, wedding venue architecture and the like makes itself evident 
throughout the forms of Terry’s paintings. While seemingly awkward 
and rudimentary, his paintings are meticulously crafted to take on the 
patterns of architectural details, draped fabrics,and other personal 
mementos. 

Benjamin Terry lives and works in Dallas, TX. He received an MFA in 
Drawing and Painting in 2013 from the University of North Texas. He 
has exhibited work in numerous solo and group exhibitions across 
the country including Atlanta, Baltimore, Brooklyn, San Francisco, 
Dallas, and Houston. He recently had solo exhibitions at Art League 
Houston and Guerrero- Projects. Terry was an artist-in-resident at The 
Maple Terrace in Brooklyn in the spring of 2018. Curatorial work has 
become an integral part of his practice with exhibitions curated at Kirk 
Hopper Fine Arts (Dallas), Circuit12 Contemporary (Dallas), and Texas 
Woman’s University (Denton) in 2017.He was featured in volume 96 
and 132 of New American Paintings, andhas received both the Clare 
Hart Degoyler  and the Arch and Anne Giles Kimbrough awards from 
the Dallas Museum of Art. He is currently a Professor of Practice at the 
University of Texas Arlington.



Irby Pace



Glory Holes, 2018
Archival inkjet print

36 x 55 in., Edition of 5
Inquire for pricing



Brume, 2018
Archival inkjet print

36 x 55 in., Edition of 5
Inquire for pricing



Irby Pace

Irby Pace’s floating phenomenons fill the void of the urban and 
natural landscapes. The physical space is altered as colorful clouds 
of smoke are allowed to combine with the forces of nature to dictate 
their shape and duration and are captured to show a momentary 
glimpse of the change in the vacant space. Pace experiments with 
the tension of upward and outward movement against the downward 
force of gravity, creating the illusion of gravity defiance with crude and 
readily available resources. His photographic investigation takes place 
in and between the states of Alabama and his home state, Texas. The 
work is influenced by banal spaces which are chosen for their lack of 
content. Through the photographic process the smoke trails are once 
again made tangible if only momentarily.

Irby Pace received his BFA in Photography from Texas Tech University 
and a MFA in Photography from the University of North Texas in 
2012. His work has been featured in Wired Magazine, The Huffington 
Post, and on the cover of The Dallas Observer, among many other 
websites, blogs, and online magazines. Pace has exhibited with 
FotoFest at the Houston Center for Photography and has work in 
numerous collections across the nation and abroad.
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